
F
or me the first hint of spring

appears toward the end of

February. That’s when the utility

poles alongside Route 15 are decorated

with signs bearing the names of the

basketball players and cheerleaders from

the high school, providing a visual cheer

for the teams as they head off the island

to compete in the state tournaments. The

signs, which appear overnight, are sur-

prising blossoms on the poles, our first

flowers. While it’s not exactly spring, it’s a

signal—along with the longer daylight—

that we’ve turned a corner. Another sure

indication of the season’s departure are

the blaze orange signs with bold black

letters that say frost heave or bump,

alerting us to the deteriorating condition

of the road. Sometimes these warnings

are attached to the utility poles, other

times they’re hung from trees. The point

is to get the message as close to the action

as possible. The end of winter is a geology

lesson on the impact of freezing and thaw-

ing on clay, stone, and soil. It’s also an

opportunity to learn the value (and

sometimes the replacement cost) of a 

car’s shock absorbers and struts.

In its relentless way water alters a land-

scape. Sometimes this is a process that

takes millions of years; in a Maine winter,

though, it takes only a few months to

transform roads. They rise up with the

frost, water drains down through cracks

and fissures, and the weight of traffic

moves the asphalt around as well. Driving

becomes an adventure where, if you forget

the location of a particularly big heave,

your muffler scrapes the pavement and

your coffee jumps out of your travel mug.

The worst stretches of the road can make

me feel like I’m a downhill skier descend-

ing over moguls or that I’m on a new

carnival ride at the Blue Hill Fair. I realize

that the blacktop is really only an

impermanent veneer of civilization over

the older story of earth and water.

It’s not a good time of year to be in a

hurry, particularly on an unfamiliar road.

This year I’ve been thinking that driving

in the world of frost heaves can be a kind

of meditation, a signal that time is all we

have and that every excursion is an oppor-

tunity to slow down and remember this. It

reminds me of how I feel at the entrance

to Haystack in the summer, when we drive

up the road that is really granite ledge

delineating the ancient contour of the

earth.

Both roads are signals to take our time.

At the entrance to Haystack it’s the perfect

message since we’re entering a different

kind of time. The hours aren’t any longer

here, but we’re seeing them differently.

We have the time to pay attention to our

work. We have the time to talk with one

another. We have the time to watch the

tide rise and fall. We have the time to go

inside a question and stay there for a

while.

Stuart Kestenbaum

FROM THE DIRECTOR

Still Life, 2003, stoneware and a stone, 14” x 6”, by Chris Staley, who will lead a workshop with
Stuart Kestenbaum during the fourth session from July 17 to July 29.
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E
ducation and opportunity go

hand-in-hand with success. But

what if a deserving student is

denied opportunity because of financial

constraints?  Haystack strives to keep its

workshops affordable and accessible to

anyone with a serious commitment to

exploring craft. Since its founding in

1950, Haystack has supported artists in

need of financial assistance in ever-

increasing numbers. One hundred schol-

arships are awarded annually to students

from around the world – nearly 20% of

all students who attend Haystack’s sum-

mer sessions receive partial or total fund-

ing. Many of these scholarships were

established by generous donors to the

school who understand the importance of

investing in the future of craft.

FUNDING SCHOLARSHIPS
Haystack scholarships and fellowships are

established in several ways. Named funds

are often created in honor or memory of

someone—a gift of $20,000 establishes a

named scholarship, and a gift of $30,000

establishes a named fellowship. To date,

Haystack has 44 named scholarships and

9 named fellowships.

Additional support for Haystack’s

scholarship program endowment is raised

through end-of-session auctions, the

Summer Scholarship Auction—to be held

on July 15 this year, and through campus

tour donations. The Summer Scholarship

Auction is a community event—works are

donated by Maine artists and Haystack

trustees. Local businesses lend their sup-

port to the program by donating goods

and services.

Four types of scholarships are avail-

able: technical assistant, work study,

minority work study, and fellowships.

Applications are due March 25 each year.

For more information, visit our website at

www.haystack-mtn.org, or contact the

school office.
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Crafting Possibility: Scholarship Donors  

2005 Student Mentor Program
Seth Brayton, right, of George Stevens Academy in Blue Hill, is
one of more than 40 students from three area high schools 
(Deer Isle-Stonington, George Stevens Academy and the Liberty
School) who participated in Haystack Mountain School of Crafts’
2005 Student Mentor Program. Brayton is pictured here with
instructor Jennifer Morrow-Wilson, who taught illuminated
sculpture.

The Student Mentor Program introduces local students to the
artists working in their communities, expands student awareness
of their career options in the crafts, and helps them understand
what it means to work for extended periods of time on a work of
art. Funding for the Student Mentor Program was received from
the Parker Poe Charitable Trust, the Benwood Foundation, and
Exxon/Mobil Foundation, made possible through Ron’s Mobil 
of Stonington.

White Men in Suits, 2002, glass seed beads,
thread, US pennies, US dollars, armature, 
25” x 7” x 13”, by David K. Chatt, who will
lead a beads workshop during the second 
session from June 19 to July 1.
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BETTY OLIVER SCHOLARSHIP 

Much of what I have learned in my times at

Haystack is serving me as I navigate this

uncharted route through my body and my

psyche. I have always been able to find

heart at Haystack, even when it was a

struggle—maybe especially when it was a

struggle….I learned a lot about risk at

Haystack, trying out my wings as artist, as

fool, as fooler. There is really no measure for

what the place means to me….I feel deeply

that the place remembers me even when I

may have forgotten myself.

Betty Oliver in Discovery:  Fifty Years of

Craft Experience at Haystack Mountain     

School of Crafts, University of Maine  

Press 2000

Betty Oliver (1940–2000) was a paper-

maker, sculptor, poet and teacher. For a

period of 25 years beginning in the 1970’s,

Betty had a relationship with Haystack—

first as student, then as teacher, and finally

as visiting artist. Although she had not

left any formal instructions for her estate,

her family and friends knew of her wishes

to make a lasting gift to Haystack. A fund

to raise money for a scholarship in memo-

ry of Betty Oliver was established shortly

after her death.

This year we will award the first

scholarship from this fund. Betty’s sister,

Lynn Adams, shared her suggestions for

selecting recipients. She hoped we would

award the scholarship to people with

Betty’s traits in mind: “a sense of outrage,

irony, and  humor; transformative creativ-

ity; risk-taking; a thunderous intellect; the

courage to look at ugliness, deterioration

and fear, and see their terrible beauty; and

someone who journeyed deep into places

she may not have wanted to go but knew

she must to see or find what matters.”

EDWARD LARRABEE BARNES
FELLOWSHIP
In the last issue of Gateway, we shared the

sad news of the death of Ed Barnes, the

architect who designed Haystack’s award-

winning campus. Recently, a trustee of the

school initiated a fellowship in Ed’s

memory by offering a lead gift. Over the

next several months, we will share this

announcement with the craft and

architecture communities seeking their

support in funding this fellowship.

Awardees will be chosen based on their

accomplishment and ambition in the field

of architecture. A $30,000 gift will endow a

named fellowship, and to date, we have

raised $10,000. If you would like to make a

contribution toward this fund, please use

the envelope enclosed with this issue of

Gateway indicating “Barnes fellowship” in

the memo, or contact Development

Director Lesley Lichko at the Haystack

office at (207) 348-2306.

   Link Talent with Opportunity

Propeller Pins, 2000, copper, sterling, patinated, black & white pair, 3” x 3” x 1/4”, by Claire
Sanford, who will teach a metals workshop during the third session from July 3 to July 15.

MARK YOUR  CALENDARS !  MARK  YOUR  CALENDARS !  MARK  YOUR  CALENDARS !
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Haystack Summer Scholarship Auction
July 15, 2005



H
aystack renewed its commitment

to visiting artists recently by

undertaking a capital fund-

raising initiative to build a new visiting

artist studio at a cost of $85,000. The old

studio, originally a construction building

in 1960, and then used as the school store

(“Goods in the Woods”) before becoming

the visiting artist studio, was removed in

the fall of 2004. Construction of the new

building, a 24’ x 32’ studio with a 24’ x 24’

deck, will be completed this spring. The

new space will be inaugurated during the

summer of 2005, when we will have four

visiting artists in the Haystack communi-

ty. This exciting addition to the campus

increases our options for working studio

space, enabling visiting artists to have a

dedicated area to lead workshops, create

new works, and collaborate with other

faculty and students on various projects.

The additional studio space also gives us

increased flexibility with our fall

programming.

We are pleased to welcome Haystack’s

visiting artists for 2005:

KYOKO IBE—Internationally renowned

paper artist Kyoko Ibe will be at Haystack

during the 1st session from June 5 to June

17. Kyoko Ibe studied design theory and

industrial design at Kyoto Institute of

Technology. She lectures and teaches at

the National Museum of Art, Osaka, and

the Kyoto Institute of Technology. During

her time as a visiting artist, she will

develop a temporary site-specific work

that relates to Haystack’s architecture and

environment.

TED KOOSER—U.S. Poet Laureate Ted

Kooser will be a visiting writer during the

3rd session from July 3 to July 15. Ted

Kooser is a poet and essayist from

Nebraska. He is the author of ten books

of poems and three books of prose,

including The Poetry Home Repair

Manual: Practical Advice for Beginning

Poets (University of Nebraska Press, 2005.)

NICOLE MITCHELL—Jazz flutist Nicole

Mitchell will be a visiting musician during

the 4th session from July 17 to July 29.

Nicole Mitchell leads Black Earth

Ensemble, a multi-genre celebration of the

African American cultural legacy. She is

also artistic director/founder of Tindanga

Mama, an all women’s group based in

Chicago, where she is adjunct professor of

flute and music theory at Chicago State

University. She told us that she “is dedi-

cated to sharing the spiritual power of

music in an effort to create visionary

worlds and to bring healing.” Her compo-

sitions interweave blues, bebop, swing,

eastern modes, classical melodies and

African rhythms. Nicole Mitchell’s resi-

dency at Haystack is in conjunction with

the 5th Annual Deer Isle Jazz Festival at

the Stonington Opera House, produced by

Opera House Arts with Larry Blumenfeld.

For more information about Opera House

Arts or the Deer Isle Jazz Festival, visit

www.operahousearts.org.

RALPH CAPLAN—Writer Ralph Caplan

has co-authored and edited several books

on the design process and has written

articles on subjects ranging from the

behavior of chairs (Psychology Today) to

post-modern clothing (The New York

Times Magazine.)  He has collaborated

with designers in creating publications,

exhibitions, and films. Ralph Caplan 

will be visiting writer at Haystack during

the 6th session from August 21 to

September 2. “I would like to use my 

time at Haystack to explore the uses of

craft in the arts, in design, and in life

generally.”

Haystack Renews
Commitment to
Visiting Artists 
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Construction on Haystack’s new visiting artist studio will be complete in time for the 2005 summer
season. The building has a 24' x 32' studio with a loft and a 24' x 24' deck.



Haystack Adds Two Monographs 
to the Series
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In one of our writing sessions, I asked participants to imagine the “hidden studios” at

Haystack. They bent over their notebooks and began to list them: studios high up in the

spruces, under the seaside deck, inside people’s minds. I listed my imaginary below-the-

boulder home. Someone mentioned the space inside a tree; someone else, a secret hut within

the kiln. What would go on inside these hidden studios? Not all the work is visible, we

concluded; there might be tools all around us that no one can touch, materials that don’t

appear on purchase orders, work being done beyond our usual awareness. We had begun to

speak in metaphor, and I began to wonder whether figurative language is the only way we

can talk about the more elusive parts of the creative process.

Barbara Hurd, from Finding and Making: The Strange Attractor’s 

Contribution to Form, Haystack monograph series #16

New grant
awards
Haystack staff and trustees are 
grateful for the foundation support 
we have received during the past 
six months:

■ $25,000 from the Stephen and 
Tabitha King Foundation for
campus preservation

■ $10,000 from the Golden Rule
Foundation for visiting artists 
and the Student Craft Institute

■ $10,000 from the Westcliff
Foundation for general 
operating support

■ $2,500 from the A.G. Bishop
Charitable Trust for general
programming

■ $1,000 from United Maine
Craftsmen for the Open Door
workshops

S
ince 1991, Haystack’s monograph

series has explored the realms of

contemporary craft through the eyes

of visiting artists and writers, faculty,

trustees, and others who have influenced,

and been influenced by, the school. This

year we are pleased to announce the addi-

tion of two new monographs to the series.

Barbara Hurd, visiting writer in 2004, has

written Finding and Making: the Strange

Attractor’s Contribution to Form, the six-

teenth monograph in the series. Hurd

arrived at Haystack with a purpose in

mind—to study the distinction between

make and find. Carrying us along her

journey through the studios, she eventual-

ly arrives at the strange attractor theory,

which according to chaos theorists, is “the

complex and elegant patterns that emerge

from nonlinear dynamic systems”—the

honeycomb pattern in silicon oil, torna-

does, schools of fish, flocking birds. Stuart

Kestenbaum writes of Hurd in his intro-

duction “She builds her writing the way

we might build a vessel—knowing the lin-

eage of words, knowing what structure

adds strength and vitality to a composi-

tion. And in this essay her investigation of

our craft language has led her to discover-

ies in her own.” Barbara Hurd is the

author of several books, and her essays

and poems have appeared in numerous

journals including Best American Essays

1999 and 2001, The Yale Review and

Orion.

The seventeenth monograph in the

series, Craft and Design: Hand, Mind and

the Creative Process, is the result of an

invitational retreat by the same name.

Co-sponsored by Haystack and the

Cooper-Hewitt Design Museum,

Smithsonian Institution in September

2004, the symposium invited sixty indi-

viduals to participate in a weekend-long

retreat of site-based and studio-based

activities, lectures, and informal discus-

sions. Architects, craftspeople, designers,

educators, scientists, and writers gathered

to explore ways that the hand is integral to

the creative process, from understanding

the possibilities of materials with which

we make things to our relationship to

objects and products we produce and use.

The resulting monograph, a compilation

of essays written by symposium partici-

pants, reflects on the happenings of this

innovative collaboration.

Barbara Hurd’s monograph and resi-

dency were supported in part with a grant

from the Elizabeth F. Cheney Foundation.

Craft and Design:  Hand, Mind and the

Creative Process was made possible by an

anonymous gift.

Haystack monographs are available from

the Haystack office or during the summer at

the school store. The price is $4.50 each,

including postage and handling, or $4.00

each for three or more. Write to us or visit

our website, www.haystack-mtn.org, for a

complete list of our monographs.
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The Student Craft Institute and 
the Making of a Professional Artist

F
rom the time Sean Albert began tak-

ing private drawing lessons from her

in the second grade, artist Sandy

Crabtree has been an influential figure in his

career. It was serendipitous that, ten years

later, Sean found himself in Sandy’s high

school art class at Morse High in Bath,

Maine. Morse High had been participating

in Haystack’s Student Craft Institute. For

over 20 years, this program has invited high

school students from around Maine to

Haystack’s campus for a weekend of intense

studio time. Gifted art students from

throughout the state are nominated by their

teachers to attend. The Institute introduces

students to the world of working artists, and

to the idea that a career in the crafts can be

a lifelong pursuit.

Much to his disappointment, during his

junior year Sean’s best friend was chosen for

the Student Craft Institute. But Sean was

tenacious, and the next year he convinced

Sandy to select him to attend. Sean missed

his senior prom to come to Haystack in

1994—a very worthwhile trade in his opin-

ion. David Little’s blacksmithing workshop

was all it took for him to fall in love with

the craft. After taking Little’s workshop,

Sean decided to go to Massachusetts College

of Art to study blacksmithing.

Talented in a variety of media, Sean

enrolled in a glassblowing class as an elec-

tive during his freshman year. “I never

looked back,” he told us. He graduated in

1998 with a BFA in glass and decided “to go

out and blow glass.” In 2000 he left for

Seattle and began working for Dale

Chihuly. Meanwhile, he continued to take

workshops at Haystack, studying under

Lino Tagliapietra and Dimitri Michaelides

—as well as at Pilchuk and Penland.

It wasn’t long before Sean began work-

ing for smaller-scale private studios in the

Seattle area—and at the same time working

on his own ideas and projects. Soon he had

established a relationship with Bill Traver, a

big fan of Sean’s work and owner of the

William Traver Gallery and Vetri

International Glass in Seattle. Both now

feature his work.

Today, Sean is pursuing an MFA in

sculptural and dimensional studies (“tech-

nically I’m a glass grad”) at New York State

College of Ceramics at Alfred University.

He told us that, being in Seattle, he learned

a great deal about being a professional glass

blower. The experience has helped him

realize how valuable the time in school is—

time where he can concentrate on his own

work.

This summer, Sean Albert will teach at

Haystack for the first time in his career.

Introduction to Glass Blowing is being

offered during the fifth session which takes

place from July 31 through August 19.

Speaking of his experience at Haystack

more than ten years ago, Sean said

“Haystack is my favorite of all the craft

schools I’ve been to—the location, the

people who work there, the environment

is contagious, everyone is very supportive

of what others are doing. It’s a very har-

monious environment.” His former

teacher, Sandy Crabtree, still chaperones

students from her school when they come

to Haystack for the Student Craft Institute.

Reflecting back, she spoke to us about

Sean’s experience with that program: “It

really became his dream. I think he was

such a quiet student. When he came back

he had the confidence, that love of art and

being around kids who all love art. This

might have been the one deciding factor.”

White on White Vessels, 2002, glass, 21" x 4" x 4", by Sean Albert, who will lead a glass work-
shop during the fifth session from July 31 to August 19.



I
n 2004 Coastal Enterprises, Inc. (CEI),

a Maine-based nonprofit whose mis-

sion is to help create economically and

environmentally healthy communities,

received funding from the Maine Com-

munity Foundation to conduct several case

studies of Maine’s creative economy.

Defined as the combination of creative

clusters (businesses and organizations),

creative workforces (people) and creative

communities (places) in the state, Maine’s

creative economy has shown significant

growth in recent years.

According to a July 2004 report prepared

for the New England Foundation for the

Arts (NEFA) and the Maine Arts Commis-

sion (MAC), employment in the arts and

culture sector in Maine grew by nearly 24%

between 1997 and 2002. The report also

found that Maine’s arts and culture indus-

tries play three important roles: as an

export industry closely connected to

tourism and recreation, as a key element in

Maine’s quality of life, and as a cluster of

economic activity in its own right. Re-

searchers conducting the study advocated

for eight recommendations to enhance the

role of arts and culture in Maine’s economy,

including promoting cultural tourism,

developing regional approaches, conducting

“asset mapping”—a process of identifying

the universe of cultural resources in a given

area, and identifying and cultivating leaders 

with the necessary vision and motivation to

sustain these efforts.

Stephen Cole, a member of the Maine

Arts Commission and director of sustain-

able communities at CEI, chose three 

entities to interview as case studies:

Haystack was chosen to represent the non-

profit sector, Brahms/Mount Textiles in

Hallowell would represent the business

sector, and artist Alan Bray was chosen to

represent individual studio artists. Upon

conducting the three case studies, Cole was

surprised to learn that both Brahms/Mount

Textiles and Alan Bray already had long-

standing connections to Haystack. Cole 

told us that Haystack “is a central place for

networking and relationships in the arts

community in Maine.…[Haystack] is

emblematic of the creative economy in

Maine.”

It is evident that Maine’s commitment to

developing the creative economy is growing.

The state is hoping that the arts and culture

sector will continue to create new jobs, revi-

talize downtowns, and stem Maine’s youth

out-migration. Governor Baldacci has

included $5 million in his proposed bond

package to support the creative economy.

Senate President Beth Edmonds has also

introduced a request for a $25 million bond

issue to support renovation, restoration and

new construction of cultural facilities in the

state. Haystack is dedicated to remaining in

the forefront of these efforts.

Stephen Cole’s case study of Haystack

will be published in the Maine Arts

Commission spring 2005 magazine, and

will also be available to read in its entirety

at www.MaineArts.com.

Haystack: Case Study for a Creative Economy
Across Maine’s arts landscape, Haystack plays another role. It is a seasonal center where working artisans and artists meet up,

network and exchange ideas. The arts and craft life is, on balance, a solitary one but Haystack and other arts institutions in

Maine are the crossroads for creative and social renewal. They are also the places where some of the creative economy’s research

and development happens. Just as in university labs, Haystack’s studios are where artisans test ideas, try things out and make

new work. It behooves us to think of them in this light and hear Claudia Brahms, textile designer and partner in Brahms/

Mount Textiles, who says, “Haystack is where I return to home base, open the door and let the sunshine in. I relearn how to be

open to learning and seeing from an entirely creative perspective.”

Stephen Cole, in Maine Arts Mag spring 2005, a publication of the Maine Arts Commission
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“Haystack

is a central place

for networking and

relationships

in the 

arts community 

in Maine.”
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Thanks to Our Annual Fund Donors!Campus
Preservation a
Top Priority S

upport for our annual fund is essential to keeping Haystack’s programs affordable

and accessible to the greatest number of students. It also makes it possible for us

to expand our innovative programs and continue to upgrade our facility. We are

grateful for the generous support of alumni, trustees, faculty, and friends of the school

who have given gifts of cash and in-kind donations during this fiscal year.

As of March 2005, we have received $202,293 from 768 donors (92 of these were first-

time donors!)  The following list includes donations received this fiscal year, which

began on November 1, 2004. Please let us know if we have failed to include your name

in this list and we’ll be sure to get it in next time.

H
aystack’s award-winning campus

is now nearly 45 years old.

With so many students passing

through each year, and with the harsh

coastal environment and rugged winters,

campus preservation has become an

every-increasing priority. Capital project

needs are determined by the Board of

Trustees and its Buildings and Grounds

Committee through regular assessment of

the campus, and through a review of

student and faculty evaluations.

This year, students, faculty and visiting

artists will welcome the improvements to

our studios and cabins. Studio upgrades

for 2005 include new wheels and a hepa-

filter vacuum for the clay studio, a

diamond saw for glass workshops, an

enamel kiln for the metals studio, and a

new jointer for the woodshop. In the

realm of “comfort,” students will find new

showers and water-saving toilets in all

cabins. The visitor parking lot is being

expanded to reduce the congestion of

vehicles during end-of-session auctions

and evening presentations. The structural

integrity of the campus will be addressed

with replacement of support piers in

various locations—some of which have

stood these 45 years, complete replace-

ment of the fiber studio deck, and several

new windows and cabin roofs. Re-wiring

of the upper tier of cabins was finished in

2004; the middle tier and faculty row will

be completed by summer.

Rick & Lainy Abbott
Paul & Susan Abbott
Ruth R. Abramson
Elizabeth Adams
Bob & Pam Adams
Tom Adams
Sarah Alford
Marcella Alkalay
Toby Allan Schust
Mary Allen
Alpaugh/McDonnell Family
Stan & Sandy Alperin
Stephen S. Alpert
Daniel & 

Caroline Bottom Anderson
Dudley & Lisa Anderson
Dr. Michael D. Andrew
Stephen Andrus
Anonymous (10)
Deb Appleby 
Linda Arbuckle & Lee Shaw
Glenda Arentzen 
Patricia Arrow
Reed Asher
Daphne Astor
Jane Aughenbaugh
Elizabeth Axelrod
Mildred Axelrod 
Laurence Bach 
Lilyan Bachrach 
David T. Bailey
Bailey Pottery Equipment

Corp.
Maili Bailey & Iver Lofving
David Baird
Marian Baker 
Jan Baltzell
Chandler & Nita Barbour
Don Bardole
Dorothy Gill Barnes
John & Bridget Barnes
Mary Barnes
Debra Barnet 
Maureen & Jay Barrett
Nancy Barrett 
Janet Bass
Hilary Baum & Richard Stein
Ann & Irwin Bear
John T. Beaty
Dr. Robert & Kristen

Struebing-Beazley

David Becker & Lois Lunin
Judith & Fred Becker
Kimberly Becker & 

Matthew Killough
Beth & Larry Beede 
Jessica Beels
Stanley Bell
Chris Beneman
Jane D. Benjamin
Jamie Bennett
W. Dennis Bennett
Rosie Bensen
Paulus Berensohn
Andrew Bergman & 

Martha Dwyer-Bergman
Nancy & Warren Berkowitz
William Bernstein
Carol Birtwistle 
Russ & Mary Bishop
Sandra Blain
A. Alice Blohm
Melody & Garrett Bonnema
Kenneth & Terry Bovee
Judy Bowen
Linda Bowman
Karen Johnson Boyd
Kathleen Boyd
Cynthia & Al Boyer 
Frieda Bradsher 
Alan & Susan Bradstreet
Steven & Susan Haas Bralove
Karen Branen
Ed Branson Blown Glass
Elizabeth Braunhut
Michael Brennan 
Beth Brenzel
Logan Brenzel & 

Ernest Massiah
Cynthia Bringle
Edwina Bringle
Patricia Broman
Markell Brooks 
Renee Moore Brooks &

Stephen Brooks
Allison & Blake Brown
Andrea & Robert Takach
Barbara Brown
Gail M. Brown
Karna Olsson & Philip Brown
E. John Bullard
Jaroslaw & Barbara Burbello

Kathie Burnett 
Judith Burton 
Steven Byrne
Olivia Cabot
Kay Callaghan
Mary Kay Campbell
Susan Campbell 
Grace Cannon
Syd Carpenter
Bill Carpenter & Donna Gold
Linda Casbon 
Mrs. M. W. Catto
Jennifer Cecil 
Mary Allen Chaisson
Tony & Karen Chapman
Kate Cheney Chappell
Jose Chardiét
Alisa Chazani
Raymond & Yeen-Shi Chen
Melba Chodosh
Chris Christensen 
Sam Chung
Sharon Church
Lilla Cingolani
John Clark
Sonya Clark & Darryl Harper
Henrietta T. Clews
Louise Coffey
John Cogswell & 

Barbara E. Chapman
Bonnie Cohen 
Joseph Cohen
Michael Cohen
Mr. & Mrs. Robert S. Collier
Carol & Peter Collins
Colleen Conlan
Maureen Connolly
Betty Cooke 
Ray Cooper
Marianne Cordyack
Cappy Counard
Annet Couwenberg
Solveig Cox
Mary Crabtree
Chris Craig
Ken & Nancy Crasco
Bobby G. Crockett
Ellen Crosby
Scott & Kim Cunningham
Anne Currier & 

George Hrycun

Haystack’s
catalog and application

are available online.
Visit

www.haystack-mtn.org
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Dan Dailey & 
Linda MacNeil

Laura Sanford Daley
William P. Daley
Linda Fraser Danielovich
Randall Darwall & 

Brian Murphy
Elizabeth Davies
Donna G. Davis
Richard A. Davis
Whitney Davis
Judi Day
Gregg Degn
John DeHoog
Lyman Delano
Alfred DePew 
Jeffrey DeNinno 
Brett Christian Deutsch
Josh DeWeese & 

Rosalie Wynkoop
Felicity, Evlalia, Michael &

Nancy Dewey-Wood
Amy Dobrian & 

Michael Partridge
Kay Doherty
Kay Dolezal
Eddie Dominguez
David & Barbara Dornfeld
Scott & Lorie Dorrance
Hillary & Brian Dorsk
Donna Doughten
Susan Douglass 
David & Thelma Driskell
John Dunnigan & 

Wendy Wahl
Lynn Duryea
Catherine Gleason &

David East
Robert Ebendorf & 

Aleta Ebendorf
Kathleen Edwards
Michael James John Egan
Tony Egan
Pamela Elias
Kathy & Steve Elkins
Gregory Empson
Ed & Hilary Ervin
Howard Evans & 

Vicki Pollard
Leila Evelev
Aaron Faber Inc.
Mr. & Mrs. Jonathan

Fairbanks
Celine Farrell 
Kristin T. Fellows
Barbara & Bruce Fernald
Kelley Field
Sallie Findlay &  

Gene Nelson
Garrett Finney
Arline Fisch 
Sally Fischel

Barry & Irene Fisher
Ruth Abraham Fisher
Steven Fisher
Paul & Marion Fishman
Nelida & Michael Flatow
George & Gale Flax
Susan Fleminger 
Charles Swanson & 

Eck Follen
Roberta Foss
Betsey Foster
Betty Flanders Foster
Beverly Fox
Vicki Fox
Dr. & Mrs. S. Fraerman
Gayle Fraas &

Duncan W. Slade
Virginia McGehee Friend 
Nina & Bolek Fronc
Jessie Fuchs
Jennifer Furrow
Mrs. Falding B. Gadola
Charles R. Gailis
Henry & 

Eleanore F. Galant
Julia Galloway
Elizabeth M. Gardiner
James P. Garland & 

Carol J. Andreae
Peter & Emelyn Garofolo 
Jane Weiss Garrett &

Milton Garrett
John Garrett 
Nancy J. Garrity
Martin Gellert
Beth Ann Gerstein 
Brenda Gilchrist
Helen Gill
Roger & Betty Gilmore
Robert & Rae Gilson
Amy A. Gimbel
Norman Gittleman 
Filson & Shirley Glanz
Milton Glaser 
Wesley Glebe & 

Christine Bailey
Anne Goldberg
Barbara & Alan Goldberg
Dr. & Mrs. Victor M.

Goldberg
Amy Goldin
Meta Goldin
Susan Goldman
Joyce Goodman
Gail Gorlitzz & Cris Smith
Gretchen Goss & 

Mark Hartung
Denis Goudie & Liz Covert
Douglas Govan
Arnie Grad & 

Cynthia Clark
Ann E. Grasso

Joli Greene
Zee Jay Greenspan
Nanette & Irvin Greif
Kenneth Gross
Sandra Gross & 

John Hutton
Louis & Sandra Grotta 
Viola Grover
Lisa Gugenheim
Thomas Guglielmo
Gundersheimer Family

Fund
Joseph & Merna Guttentag
Jane G. Hall
Nancy Halpern
Judy & Charles Ham 
Eve Hamblett
East End Studios/

Sherwood Hamil
Gillian Greenhill Hannum
Katherine & 

Ralph Harding
Peggy Harkins
Karolina Harris
Robert S. Harrison
Andrea Hartman
Candy & Richard Haskell
Conny Hatch & 

Sally Brophy
Caryn C. MacLeod Hatcher
Anne Gould Hauberg
Elise Hauenstein & 

Norm Abram
Marcia & Richard Hawley
Priscilla Heep 
Ruth Heffron & 

John Vernelson
Karen Hein 

Marilyn Helfenbein
Heller Gallery
Greg Hemberger 
Beth Henderson 
Linda & John Hendricks
Carol Hendrickson
Victoria Hendrickson
Helena Hernmarck
Paul Heroux 
Cathy Conway Hetznecker
Wayne Higby
Linda & John Hillman
Jeanne S. Hilmar
Hannah Hinchman
Loiselle, Goodwin & Hinds
Peggy Whitney Hobbs
Marie Emlen Hochstrasser
Dawne & Rolf Hoeg
Margaret H. Hahn
Barbara Hoke
Michael Sean Holihan
Ann & Chuck Holland
Hollingsworth & Vose Co.
Phil Homes
Roger & Ann Hooke
Ayumi Horie
Diane Horton 
Pamela Horwath 
Sharla Jean Hoskin
James Houghton 
Peter B. Houk
Tucker Houlihan
Paul Howard
Richard & Mary Howe
Stephanie Hubbard
Kyle Huffman
Kata Hull 
Sherrill Hunnibell

Vanessa Hunnibell
Lissa Hunter & 

Kirby Pilcher
John Hurd & Olivia Hurd
Amy Husten
Kyoko Ibe
Maryann Ingalls
Judy Ingram
Elaine Ingulli 
Interweave Press
Irving Isaacson
B. A. Ives
Kiyomi Iwata
Betty Jacobsen
Jeanne Jaffe
Michael James Studio Quilts
Julie Jensen 
Nancy Jervey
Leslie & Jill Jones
Christine E. Joy
Tom & Julie Joyce
E. Michael & Eleanor Kahn
Marcia Kahn 
Eric & Roberta Kaiser
Philip & Sherrie Kaminsky
Jerry Kaplan
Karen Karnes 
Judy A. Kashman
Barbara Katz 
Morton Katzenberg
Al Kaufman & Sue Wilmot
L. Paul Kaufman
Ann Keech
Jane Keener
Deborah Kelley
June Kellogg
Janet Kelman 
Mo Kelman

Cold Connections, 2002, wood, leather, metal, fiber, 39” x 50” x 16”, by Michael
Stasiuk, who will lead a mixed media workshop during the third session from July 3 to
July 15.



Stuart Kestenbaum & 
Susan Webster

Toni & 
Herbert Kestenbaum 

Ruth King
John & Gege Kingston 
Alice Kirkpatrick
James R. Klein & 

Elizabeth Lardner
Eduard & Rayanne Kleiner
Gerhardt Knodel
Stacy Koehn
Nancy Koenigsberg
George Kokis
Vaino & Marcia Kola
Jane & Leonard Korman
Karen Krieger 
Kathleen & Sam Kriegman
Nicholas Kripal
Paula Krugmeier
Elena Kubler & Bill Shaw
Greg Kuharic
Carol Kumata 
Ichiro Kurihara/

Chestnut Field Inc.
Peggy Kwong-Gordon
Hedi Kyle
Robin Landy
Gusty Lange & 

Steve Ettlinger
Diane S. Langley
Maryann Slavin Langley 
Sally Larrick
Hali Larson
Judith Larzelere
Robert & Macy Lasky 
Alexandra Laurita
Lynne Schulte LaValley
Mary Law
Eric Lawrence
Marianne Lazarus
Charlene Leary
Susan Leavey 
Peter R. Leibert
William & Chris Leith
Dorothy Lemelson
Rose Lempp
Dr. & Mrs. Edward Leonard
Marc Leuthold 
Al Levine
Liberty Graphics
Lesley Lichko
Glenn W. Limbruner
Dave Lincoln
Suze Lindsay & 

Kent McLaughlin
Denise Linet
Marvin Lipofsky 
James M. Lister
Molly Little
Susan Lister Locke
Ann G. Loeb
Tom Loeser & Bird Ross

David Logan 
Kristina Logan & 

Jean-Christophe Barre
Reg Logan
Carol Logie
Mary Ann Lomonaco
Randy Long
Betty Helen Longhi
Frank Lortscher
Susan Loving
Ronna Lugosch
Karen Lukas 
Ellen Lupton
Eleanor Lux 
Adrian & Page Luxmoore 
Ernestine & George Lyman
Mitch & Bea Lyons
Barbara MacCallum &

Robert Johnson
Bruce O. MacNaught
Marcia Macdonald
Flora Mace 
Janet Macy
Maine Art Education

Association
Sylvia & Victor Malta
Berry Manter 
Bob & Nancy Marculewicz
Judith & Simeon Maslin
Georgiann Mason
Mrs. C. Knox Massey
Mary Ellen Matthews
Heath Matysek-Snyder
Linda McConaughy
Michie McConnell 
Tim McCreight/

Brynmorgen Press
John & Nan McCurrach
Scott McGaraghan
Lynne D’Amico McKee
Turi McKinley
Ted & Judith McMillan
Gayl McNally
Barbara & James Meade
Monica Medollo 
Carl Meigs
Matt Meis 
Renee Menard 
Ingrid Menken 
Brenda Meredith
Jody Meredith 
Laura Merrick 
Otty Merrill
Alice C. Merritt
Priscilla Merritt
Katherine Merten 
Jeannette DeNicolis Meyer
Melanie Meyers
Allen Miller
Marlin & Ginger Miller
Sequoia Miller
Sherry Miller
Claudia Mills 

Ken Gray & 
Myra Mimlitsch Gray

Judith Miner
Sharon & Gil Miranda
Teddy Mishell
Todd Mistor 
Robert L. Mogilnicki
Stan & Meg Mongin
Jo-Anna & Michael Moore 
Georgette Morrell
Samuel C. Morse
Ralph Mossman & 

Mary Mulaney
Mr. & Mrs. Tom Muir
Lisa Muller
Julia B. Munn
Elizabeth L. Nance &

Carley D. Williams
Doreen Nardone
Cheryl Nelson & 

Mark McCloskey
Susan Newbold & 

Ernst Benzien
Joyce Newkirk
Leanne Nickon 
Norlen’s Water Treatment
Paul Nowicki & 

Barbara Tam
Mary Nyburg
Rhoda M. Oakley
Marguerite Ogden
Irina Okula 
Brigid O’Hanrahan
Patty Olds & Ann Flannery
John & Ann Ollman
Patricia Olynyk
Kristin K. Onuf & 

Peter S. Onuf
Whitney Wing Oppersdorff
Philip Osgood & 

Lydia Cassatt
Martha Otis 
T. Otis
Carolyn M. Owen
Elizabeth Owen 
Jim & Lucia Owen
Jan Owen 
Margot Paddock
Stephanie Paduano
Katherine Page & Alan Hein
Arthur & Martha Pappas
Elmerina & Paul Parkman
Pamela Parvin 
Andrew Pate
J. Pauplis
Adria Pearlman 
Lynn Pedersen 
Cristina Pellechio 
William Penny
Rosemary Perry
Carole M. Pesner
Sarah Peter 
Jan Petry

Kenny Pieper
Al Pine
Cecily Pingree
Tia Pinney & Kevin Groppe
Charlotte Podolsky 
Alexandra Porter
Lynn Porter
Dawn Potter
Michael Pressman
Elizabeth Prior 
Tinka Pritchett
Deborah Pulliam
Jane Quimby 
Rosanne & Edward Raab
Duncan Ralph & 

Edward Whitehead
Ruth & John Randolph
Joanne & James Rapp
Ann Coddington Rast 
Nancy & Frank Read
Lana Reeves 
Regina Reid 
Don & Ginger Reiman 
Claire Reishman 
Eric Rempe
Sarah Rentz
Mitchel Resnick
Joan Resnikoff
Fox Reutlinger Ritchay
Anna Rhodes 
Marshall Rice, Jr.
C. William Rich, Jr.
Philena Richards
Deborah Richardson
Sally Richardson & 

David Waite
Sandy & Jack Richter
Sue Ricklefs
Chris Rifkin
Daniel & Irene Mrose Rissi
Babette Rittenberg
Betty Robbins
Jane & Al Roberts
Susan & Peter Rogol 
Antje Roitzsch 
Steven & Jacqueline Rolf
Allison Rose
Renee Rosenberg
Mr. & Mrs. Robert J. T.

Rosenfeld
Ilene Rosin
Elizabeth A. Ross
Nancy H. Rossi
Robert Roth
David B. Parlour & Roy
Beth Rubenstein
John Ruhaak
Farrell Ruppert
Lois Russell
Seymour & Marcia Sabesin 
Kris Sader
Iggy Samuels
Arturo Sandoval

Sara Lee Foundation
Laura Satterthwaite
Jane Sauer 
Frances Sawyer
George & Dorothy Saxe
Helmut Schardt 
Cynthia Schira
Donald & Linda S. Schlenger
Erica Schlueter
Rick Schneider
Marvin A. Schwam
Karen Schwartz &

Christopher Coffey
Ken & Wendy Schweikert
Joyce Scott
Joseph Valerio & Linda Searl
Victoria Seelen
Daniel Seigel
Nancy & Steve Selvin
Patty Sgrecci
Mark Shapiro
Carol Shaw-Sutton
Kerry Shea 
Martha Sheldon
Bunzy Sherman
Mary Shizue Shigetomi
Judy Sidran 
Gloria & Leo Siegel
Linda Sikora & 

Matthew Metz
Carol Reisner Sime
Shira Singer
Dorothy & Arnold Sio
Marjorie Sisitsky
Ann C. Slocum
Cary Slocum 
Jill Rose Slosburg-Ackerman
Charles W. Smith
Duncan & 

Joan Fowler Smith
Gardner & Susan W. Smith
Gay Smith 
Paul Smith 
Richard & Lisa Smith
Judy Smith-Kressley 
Anika Smulovitz
Ruth & Rick Snyderman
Raymond Sobel 
Alan Solomon 
Rosanne Somerson &

Alphonse Mattia
Harry V. Souchon
Alice B. Spencer
Sam & Simone Spiegel
Roz Spier
Patricia & Bill Spock 
Dr. & Mrs. Robert

Springborn
David G. Stahl
Bonnie Stahlecker & 

David Morrison
Chris & Kate Staley
R.H. Starr, Jr.

Annual Fund continued 



Linda R. Stearns
Lael & Ron Stegall
Lloyd & Leone Stein 
Martin Steingesser & 

Judy Tierney
Marsha & Vic Steinglass
Toni Stephan
Arline Stern 
Brett Stern
Gary & Rebecca A.T. Stevens
Deb Stoner
Frances Storey
Jeff Toman & Candice Stover
Mimsey Stromeyer
Cynthia Stroud & 

Susan Shaw
Kate Sullivan
John Sutphen 
Marilyn Sward
Melissa Sweet
Sarah Tabor
Toshiko Takaezu
Heather Tamburo
Kara Johns Tennis
Louise & William Ternay 
Lisa Tharpe
Del Thomas
Lynn Thomas
Stewart Thomson
Louise Todd Cope
Barbara Toole 
Sharon Townshend 
David & Sarah Treeson
Marc Treib
Billie Tsien & Tod Williams
Richardson Turner 
Juris Ubans
Supreme Corporation
Lanci Valentine
Ruth VanDoren
Anne Vanderwarker
Blanche Vanis 
Judy Vasseur
Sharon Vatsky
Jacqueline Vaughan
Kenneth Vavrek
Clare Verstegen
Cynthia C. Viadella
Rosalind Virshup
Yoshiko Wada & 

Hercules Morphopoulos
Karen Wagner
Ian & Diane Walker 
Nate Walker
Julian & Elsa Waller 
Amy Wandless
Dick & Pat Warner
Carley Warren
Waters Corporation
David Watkins
Rebecca Watson 
Robert & Faith Webster

Hong-Ling Wee
Marjorie Weed
Frank & Denie Weil 
Joan & Bernard Weinstein
Fran Greeley Weintraub 
Persis & Patrick Weirs
Dr. & Mrs. Arthur J. Weiss
Mary Weiss 
Gigi Ford & Richard Welch
William David & 

Mary Walker Phillips
Foundation

Elizabeth Bishop
Wentworth

Paulette Werger
Nancy H. Wessells
Brenda West
Catharine Westlake 
Meg Weston
Nancy F. Wheelwright
Carol White
Susan Johnson White
William Whitman
Steve Whittlesey
Tatiana Wilcke 
Collin Wild
Andrea Willey 
Barbara H. & Jim Willis Jr.
Douglas & 

Jennifer Morrow Wilson
Susan Wilson 
Kimberly D. Winkle
Robert & Paula Winokur
Randi Wolfman
Marie Woo
Margie Wood
Joe Wood & Becky Brannon
Merri & Richard Yacenda
Irene Yesley 
Thomas Yoder
Elisabeth Youngerman
Barbara & Jan Zandhuis

Gifts to the 
Endowment Funds:

Scholarship Fund
Eck Follen & 

Charles Swanson
Jack & Harriet Hemenway

Ethel Skeans Clifford
Scholarship Fund
Katherine Page & Alan Hein

Priscilla Henderson
Scholarship Fund
Elaine Bradley
Lee Henderson
Ruth McBride
Marilyn Stein

Howard Kestenbaum &
Vijay Paramsothy
International Fellowship
Fund
Jan Baker
David Kestenbaum
Granvilette Kestenbaum
Jennifer Kimball

Jody Klein 
Scholarship Fund
J. Richard Klein

Francis S. Merritt
Innovative Program Fund
Irving S. & Alwyn N.

Johnson Family
Foundation

Jennifer Kimball
Richard Siegel

In Memory of 
Suzanne Nash
William H. Brack & 

Jessica Ann Ladd
Helen & John Nash

In Memory of 
Betty Oliver
Lynn Adams

In Memory of 
David Pimentel
Althea & Jim Bussert
Stephen & Marion Fodor
Ronald Gasowski
Shirley Hutchins
John Kern
Jean & Robert Mills
Eleanor Moty
Karen L. Pierce
Catherine Pimentel
Mary Jean & 

Richard W. Shearman

Phyllis & 
Roger Smit

Janet Taylor
Claire Verstegen
Kenneth & Marcia Zegar
Nancy Zine

In Memory of 
Mathias Spiegel
Ellen Driscoll
Susan Loving
Hisako Sekijima

The following honorary
and memorial gifts were 
received since the last
issue of Gateway:

In Honor of 
Ingrid Menken
Matthew & Barbara Black

In Memory of 
Mary Blakley
Alan & G. S. Blakley Kinsler
Jeff Blakley 

In Memory of 
Martha Hall
Eleanor Rubin
Alice Simpson

In Memory of 
Donna Higby
Louise A. Cort

In Memory of 
Gail Blank Keenan
Harry Souchon

In Memory of 
Jack Robbins
Betty Robbins

In Memory of 
Michael Schoenfeld
Renee Altman
Gregory Gay & 

Marlane Liddell
Melvyn & Barbara Haber
Steven Hill
Lawrence & Sheila Lazarus
Daniel & Carol Mayer
Gail McMillan
Mary Nyburg
Occupational Safety &

Health Review
Commission

Donald Priest & 
Kathleen Zacher

Donald & Florence Robins
Keith Rust
David Schoenfeld
Douglas & Holly, Hannah,

Samuel Schoenfeld
Fred & Sondra Schoenfeld
Jane & Barry Schulman
Thomas Selden & 

Sarah Grantham
Judge Edward & 

Mrs. Linda Silverstein
William & Elvira Sisolak
Social & Scientific Systems
Weight Watchers

Annual Scholarships
John Coffey & Ann Roth

In Kind Donors
Ricky Bernstein
Amanda Degener
Judd & Sue Jones
Judi Pimentel
Erica Schlueter
Jennifer Scott Sutherland
David Zatz

Relocation, 2003, color rice paste resist printing on silk, hand-dyed indigo threads,
applique, 53" x 93", by Akemi Nakano Cohn, who will lead a fibers workshop during
the fourth session from July 17 to July 29.



H AY S TA C K
HAYSTACK MOUNTAIN

SCHOOL OF CRAFTS

P.O. BOX 518
DEER ISLE, ME 04627

www.haystack-mtn.org  

Address Service Requested

NON-PROFIT
ORGANIZATION
U.S. POSTAGE 

PAID
DEER ISLE, MAINE

04627
PERMIT NO. 1

Haystack People
ELIZABETH ALEXANDER and
GWENDOLYN YOPPOLO have been
hired as the 2005 summer assistants.
Elizabeth  is a woodworker who recently
graduated with an MFA from University of
Massachusetts—Dartmouth. She was a tech-
nical assistant at Haystack during the 2003
season assisting Cheryl Riley. Gwendolyn,
who taught first grade for several years, is
working toward her MFA in ceramics at Penn
State University. Gwendolyn was a technical
assistant at Haystack for MaPó Kinnord-
Payton in 2004.

BEST OF LUCK JOLEEN!
This year Haystack bids a fond farewell to
assistant cook Joleen Dodge. Joleen, famous
for her delicious cookies, is also a studio
artist who does glass bead flameworking
from her studio Conary Cove Glass Works on
the Sunshine Road. Joleen, who has been
with Haystack on and off since 1971, will be
taking a position at the Pilgrim’s Inn on Deer
Isle. Good luck Joleen! We’ll miss you!

Help Wanted!
■ Housekeeping and kitchen workers—

Haystack needs housekeeping and

kitchen workers September through mid-

October. Housing is available on campus.

■ Pre-session volunteers—Please let us

know if you are interested in volunteering

at Haystack’s pre-session this spring. The

dates are May 15–19, May 22–26 and May

29–June 3. We’ll put you up and feed you

while you help with cleaning, repairs,

clearing brush, and generally preparing

the campus for our summer sessions.

■ Volunteers needed to help with photo

archiving project—If you are interested,

please contact Development Director,

Lesley Lichko, at the school 

(207) 348-2306.

It has been carefully painted

with the outlines of tools

to show us which belongs where,

auger and drawknife,

claw hammer and crosscut saw,

like the outlines of hands on the walls

of ancient caves in France,

painted with soot mixed with spit 

ten thousand years ago

in the faltering firelight of time,

hands borrowed to work on the world

and never returned.

Ted Kooser, from Delights and

Shadows (Copper Canyon Press, 2004)

Ted Kooser will be a visiting artist

during the 3rd session from 

July 3 to July 15.

Pegboard


